Salomé of Richard Strauss (played by Fritz Kramer on the piano) 


Totem and art requires initiation and the more one knows the better 
and totem: n / Ojibwa “ototeman" his totem 7 (a) an object (as an 
animal or plant) serving as the emblem of a family or clan and 
often as a reminder of its ancestry; also: a carved or painted 
representation of such an object (b) a family or clan identified 
by a common totemic object. Totem and art requires initiation and 
the more one knows the better and of course one cannot know too 
much and Salomé of Richard Strauss is the work under consideration 
tonight and "The multitude did not understand Pelléas et M6li- 
sande then / world premi@re, Opéra Comique, April 30, 1902, with 
Mary Garden / and probably never will" said Fritz. And Strauss 
loved Oscar Wilde's play Salomé so much that he had it translated 
into German by Hedwig Lachmann and Wilde's play was first heard 

as an opera on December 6, 1905, in Dresden at the Court Opera 

and Wittich and Burrian and Perron sang and Schuch conducted and 
exactly one hundred and twenty-one years after Oscar Wilde was 
born Fritz Kramer sat down at the piano and John the Baptist is 
now proclaiming from his cistern the coming of the Messiah. "John 
the Baptist is continually described by Strauss in an almost sacred 
diatonic style. Whenever he talks he talks in old-fashioned chord 
progressions. He could be a figure in Messiah of Handel." "Strauss 
hates the tenor. In Rosenkavalier he gives the tenor one-half 

an aria, In Frau ohne Schatten however he goes back to the old 
tenor conventions." "Wozzeck would not have been possible without 
Salomé and Elektra." And I could listen to Fritz and watch Fritz 
over and over and never tire and "It is very important not to be 
constantly horrible. This is why Strauss makes the conversation 

of the Jews here polyphonic" says Fritz. And there are at least 
three motifs associated with Salom@ and her desire for John the 
Baptist. The first one is a six-note motif for his body and it 

is used by Mahler in the same year in the sixth song of Das Lied 
von der Erde and the second motif is for his hair and the third 
for his lips and Salomé asks to kiss the lips of John the Baptist 


at least fifteen times in the opera. "Even the weather changes 


if Salomé appears" says Fritz and in this sense she really is like 





